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ART NEW
Some of the Painters Sh

Work.Portrait of His
lows Better Thi

By HENIT
THE New Society of Artists con

to bear by including a soupco
the present one. just opened

steers about as deftly between the de
cessors did. It is very like its two \

There is a blackish portrait of 1
better than his previous blackish p
Renolrish "Child in Chinese Dress,"
than the last Renoirish effort he exl
trait," by Eugene Speieher, that is n

ure piece by George Luks that is m
through the list. An even balance is
same.

The situation might be sufflcie:
know the New Society well by sayi
Samuel Halpert, Rockwell Kent, Jc
James Earle Fraeer, improve somew

these men, George Luks, W. J. Gla<
Robert Chanler, distinctly do not.

There is no new note sounded,
that the average New Yorker writii
particularly dilate upon. Visitors t<
the rooms and venture out upon th<
get run over by motor cars. Visitors
and possibly venture into Hick's for i

ing had happened. Perhaps nothing
But this is not particularly the

ciety. It it doesn't branch out It,
something. It includes the liveliest
on Fifty-seventh street among its
open for a few modernists, such as I
as liberality of opinion appeals to me
who might be called institutional, 1
It. I am optimistic, in fact, about the

In default of a general theme, I
cipal contributions.

"Portrait of My Mother," by G
sympathy from this artist's evidenl
within him to the perfecting of a dur
tried this portrait several times, anc

No one can withhold respect either
.// picture. Mr. Bellows aims to paint

any of our men, he puts passion into

There Is so much that's cffeminah
In the American school of painting

T that the mere manliness of Mr. Bel'
lows's style is enough in itself to distinguishhim. So far so good.
Admiration for ambition and cour

age in a time when both qualities
seem somewhat scarce need not leac
us into confusing ambition wit!
achievement. The fact is that this
artist has not yet overcome the serioushandicaps with which he startec
out. He paints more and more as
lie gets older in a manner that rails
aloud for a precision in draughtsmanshipto which he is not equal. H«
improves in drawing and it must b«
apparent to any one that he takes
great pains with his drawing, but th<
»-arly deficiencies 1n his training now
have to be severely paid for. At ar

age when.drawing should be an unconsciousbut sure prop to his brust
lie has to grope every inch of the waj
-and the spectator is uneasily awan

of it.
Compare a photograph of this portraitwith a photograph of a gooc

<'ourbet or a good Ingres and see th«
difference. There is 110 flinching in at

Tngres. The thing marches straightforwardlyto say what the artist hac
in mind in the beginning, and it is
only afterward that the student thinks
of the drawing.

In the Bellows portrait the hands
and arms were evidently a trouble tc
the artist to place. One feels instinctivelythe artist swaying them
backward and forward uncertainly
and Anally and in spite of the Ham«_bidge theory saying to himself, "Hang
it all. I'll let 'em go like that." Drawing.however, is merely an intellectual

j attribute to expression, and I see nc
reason why Bellows should not attain
at least enough of it to make it droj
out of sight in a discussion of his
work. As to his color I am less hopeful.Color seems to be more a mattei
of temperament than of brains, an<!
T never heard of any one who improvedhis color sense by taking
ounsel. Even in color, however, th«
present portrait is better than mosi
of its recent predecessors, simply becausethe color in it has been reducec

*
to the minimum, the blacks doing

, most of the work. Technically som«
of the best work is In the accessories

** the reflected objects seen in the mlr-ror being especially clever.
"Young Girl's Portrait," by Eugent

Spelchcr. Mr. Speieher Is not so dynamicas Mr. Bellows, and I fear no'
so earnest. Therefore fie shall not b«
subjected to bo severe a criticism. H»
shall not be compared with Courbei
and Ingres. He will be compared only
with himself. In that test he comei
oiT with Aylng colors, for in the presentportrait he is better than he uso<!
to be. He, in fact, as a portraitist be.gins to he somebody.
The figure of the young girl has

>>een nicely placed, the color is agreeableand the painting is sufficiently
broad. The only drawback is thr
slight hardness or touch of self-conMiousness, or somethtng. that got intc
iho face and hands. Mr. Bpelchei
used to affect cheeks on young |M
that had Rn apple-red showlness ant

gllttcr.a trick ho tot from Ronoir
Mo has not quite yet got rid of thii
tendency.

"Portrait Study" and "Virginia," h?
Jerome Myom. Exceedingly com
mendable work. The first of these li
a self portrait. Mr. Myers has dom
In his time almost as many self por
irait* as Rembrandt, find, like thi
early master too, does some of hli
l«est painting when posing for him
self. The present study has som<thingIn It which for wnnt of a bet
ter word may he culled 'Tier-roan
but It has class just the same. Th<
portrait of the artlst'a daughter VIr
gtnla Is thoroughly charming.

'» "Portrait of C. II. Chavant." by Ed
uaund tjulnn. A first rate head It
hronse. Full of expression and char
safer.
"The Toy of T.lvlng," by Oeorgi

I.uks. A deplorable figure study; i
hollow echo of this artist's earlier sue

I- i esses.
"Landscape." by Samuel Tislpert

The best landscape this painter ha
eabibilod for some time. It Is bold ant

1
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ow Improvement in Their
Mother by George BelinPrevious One.
.

Y M'BRIDE.
tinues to make Academisticism easier
n of modernity in its exhibitions, and
In the galleries of Wlldenstein & Co.,
:v!l and the deep sea as its two prede)rede£essors.
lis mother by George Bellows, a trifle
ortrait of his mother, and there is a

by GlackenB, a trifle more Renoirish
liblted. There is a "Young Girl's PorQuchbetter than his usual, and a figuchworse than his usual. So it goes
maintained, and the sum total is the

ntly indicated for those who already
ng that these men, Eugene Speicher,
irome Myers, Guy Pene du Bots and
hat upon past performances, and that
chens, John Sloan, Robert Henri and

No picture with a message. Nothing
ig to his cousin in the country could
> the show will not come down from
3 avenue in a rapt, ecstatic state and
i, in fact, will come down quite calmly
in ice cream soda, just as though nothhad.
occasion for measuring the New Soaeverthelcss,holds its own, which is
of those who are permitted to exhibit
members and holds a door part way
ienry McFee and Gaston Lachaise. So
i, especially as coming from the artists
[ welcome even homeopathic doses of
New Society and trust it will persist,
append a few remarks about the prineorge

Bellows. No one can withhold
t wish to devote the highest that is
able monument to his mother. He has

I this is the best of the series to date,
for the ambition that is back of the

in the grand style. Almost more than
his work and any amount of muscular
f
strong in design, with much happy

;; realism.
"Nudes Bathing." by Chllde Hassam.

A half a dozen clever little not boilers.
with the pretty color and the flimsy
drawing that characterize Mr. Has-sara's figure pieces.
"November," by Rockwell Kent. A

decorative landscape, with some stags
in front leaping from hill to hill, in
Mr. Kent's usual largish style. The
thing is so decorative that it might
almost be straightway called an over!mantel.
"New York Oriental," by Guy Pene

du Bois. A young woman leaning
against an iron railing before a down-
town house. She has been vigorously.
and strongly put upon canvas and one
longs more than ever for the "legend"
that Mr. du Boi.s's pictures call for, but
which he ruthlessly withholds.

"Helen's Head," by Stirling Calder.
Full of the decision and tricky effects
that one expects in Mr. Calder's sculpiture. There is, however, a certain
pleasure to be obtained from the carv:ings of an artist who never allows his
ideal to carry him beyond his powers
of execution.

Albert Bloch's Thin
And Strange Hamlet

Albert Bloch's is a strange talent and
the pictures he exhibits in the Daniel
Galleries will puzzle many. There ia a
picture of "Hamlet" that looks as thouvn
It were an illustration to Ignatius Donnelly'sBaconian Theory rather than the
traight edition of Shakespeare. It Is

certainly cyphereaque. Hamlet appears
to be about ninety In the shade and the
too. too solid flesh that onco he complainedof has now melted, leaving him
spare indeed. Of course rome Hamlets
uavo age, mum 01 it. ana one is supposedto overlook It for the sake of the
fire and dash of the impersonation.but
Mr. Block's "Hamlet" puts a severe
i-trafp upon the imagination. Or. possl-
My, it is the First Grave Digger who is
discoursing upon poor Yorlok's sauli
and that is Hamlet In the middle of the
group, whom T at first took to be Mr.
John Marin. In any case he is powerfullythin and Mr. John Marin always
did look like Hamlet, anyway.
Once away irom these, bewilderments

In regard to the casting of the play
there is a pleasure to be taken in the
painter like touch and in the evidence
of the struggle that is going on between
the various digits of Mr. Bloch's soul as
to which shall have final supremacy. Ho
says himself that he came under the
influence of Zandinsky during his BuroIpoan travels, and this influence is ap|parent occasionally in his canvases.
There is the desire to be realistic, to be
fantastic and to be abstract. Mr. Bloeh
may continue to speak all these languages,ctfla ae p«vf. or he may decide
to unite all his forces in one direction
Inter on. We see him still In process of
formation.
At present there is a folk-lorlsh quol'Ity about most of this artist's work,

Judging by ids name it Is scarcely likely
that Mr. Bloch Is Iriah, yet all his peasantsand wayfarers and reapers In the
glen seem related to the Old WorldIsh
creatures that Hyngo and James 8te-
phens published abroad. There Is somethingelfin and aloof about Ills little
people, and it Is no surprise after seeing
a few of his pictures to note that the
test of them is a Papg.or rather a

Fasry Piper, since whatever Mr. Bloch
Is lie certainly is not Greek.playing to
some friendly and attentive nnlmals.
Topple such as those that Mr. B'or.h
paints would be on intimate terms with
tnlmals. And not that I wish you to;
read anything between the lines or eontiary to law but all of these engaging
folk stem always to have a bottle handy

IHIIO nrvw *11 Mi. mini: uiiirnn ». imii

glass bo on ft. That's merely
Irish. T suppose. Hut at any rate It

. contributes to the faraway and long OkO,

11 quality of the pictures.
>'

t
* Anonymous Exhibition a
* Chance for Connoisseurs
. Mrs. Sterner lis* arranged a novel

and amusing exhibition for the galleries
of the Junior Art Patrons. In which In-

*

c.lplent connoisseurs have a grand
"' chance to sprend themselves. It Is an
s "anonymous" exhibition. Pictures by
- all of our very best artists have been

obtained, but scraps of paper ha\e been
_ pasted over the signatures and visitors
who pay a slight entrance fee for the

1 benefit of an excellent charity are el"lowed to guess. Whosoever guesses
most of the names will win n work ot
art. The palnttnwi remain shorn of parioutage for a fortnight and then will be
exhibited another fortnight with the
name* of the perpetrators exposed to)
naked gaze,

It Is of course s marvellous opporntrinity to gain a work of art for a sum
J which wouldn't even g'-t you a photo-1
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PEAS At"
by W. LEE HAMKEY SHOWN

grapn or me "Blue Boy." Ana t

guessing Is absurdly easy. Kven t
present writer.and critics, they all st
know nothing about art.even the pr<
ent writer guessed twenty of the nutr
right off the bat. Think how easy
will bo for you therefore.
A word of caution, however, is p<

haps necessary. You may profit by r

experience. I made one dreadful err
I pounced upon « delightful little plctt
and I said to myself, says T, "Ah, 1
that's a Degas i" But it wasn't a Deg
at all. It was by an American w

paints Just like Degas So take wm
ing by this experience of mine, ano
making out your lists remember tl
there are no pictures by Renoir, Kora
Manet or Ooyo in the room, nlthou
at first glance you might think th<
arc.

W. Lee Hankey, Ltcher,
Now Paints in Oi

W. Hankey. whose oil paint!?
are now on view In the John Levy G
leries. is an artiet who has reversed
usual procedure. He began as an etch
then went tyito water color and now ii
oils. Other men who have tried t
dangerous course, have found thernse!
timid, ond stringy and thin when it ca

finally to handling the brushes, but
so Mr. Hankey. He Is not at all tlrr
He fairly revels in the fat and c
medium. His manner is positively u:
tuous.
Furthermore, his color is as bold a

;mw m.»n ii i in iimririrrw
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* HELEN '

ty A . Stirling Causer ,

N£\N SOCIETV- ofARTIST*
w/lobnstb/h galleribs

free as Ills manner. It is. indeed, v

astonishing to think of hi# history i
then look at his works.
Mr. Hankey was a prolific and po

lar etcher. There had been nr»,sign t
he had reached the apex of his career
that line, eo it may be assumed that
will continue to etch, and, like Sic
have two careers instead of one.
He found the subject# for his oils

the Continent. There Is a "Spanlah V»
dow." with a dashing young won
seated before it. clad in colors that o
a colorist would attempt; a "Dress
Table" scone, which is a Manotcs
bit of impressionism a mother and o!
group in which the melting eyes of
child arc most appealing; various cle
landscapes and street scenes; and
conscientious and thoroughly characl
1stlo study of an old Picordy pea#
woman. In all these the color Is llv
and truly Continental, but there is sol
thing in the square brush strokes t
betrays Mr. Ilankey's Hritish origin.

Helen M. Turner Shows
Some Recent Wor

Helen M. Turner, a pupil of the 1
J. Alden Weir, has placed her rec

work, consisting of figure pieces t

landscapes, on view In the galleries
I-\ K. M. Rehn. Miss Turner still u

Mr. Weir's palette and knows how, as

did, to envelop u canvas In a tone t
is both gray and opalescent.
Her color Is always lovely, but It

not much vitality. In her large canvu
there are apt to be many waste plac
where the Interest flags, and the lack
a. genuine basic Impulse irwkea the wli
thing aeem futile. In the smaller wo
there In better command. "At the Oe
way" la a moat pleasant glimpse throt
a tree at an attractive house, and
tv.ot," with a vanishing path at the bn
!s most acceptable.
One of the best of her figure plecei

the portrait study called "Betty," w

bold splashes of green and brown i

:i charming face that dominates the "I
of color." Tfere t tic- color, althoi
sketchy from the point of view ol

I
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tie [realist, is nevertheless true to itself, at
he [will seem sufficient to any artist.
iy. The largest and most ambitious of s
2S- these pictures, "The Lady, Reading,"
ics 'disappointing. it lias some success!
it |still life In it, and fine passages he

jand there, but as a whole it docs n
sr* iliang together well and is not improssii
ny
or.
re Young Sculptor Shows
as New Thought Monumet
ho a strange design for n monument
n- ia young sculptor whom Miss Kit
in Cheatham designates as a "prophet
iat the new era" is now on view at I
in. Civic Club. The designer of this mon
gh ment is Saul Baizerman, a young Ame
sre can of Russian birth. Mr. Baizerni

is not in the least as other sculpt<
are and speaks a language of the ppi
that is new. Miss Cheatham is a fii
believer in the young man and In t

J*,j ideas he seeks to put into concrete for
She writes of him as follows:

igs "The base of the structure is in t
form of a* five pointed star, from t
centre of which emerges the pyruinic

er- pile whose purity of outline, majes
ito proportions and originality of conc<
h'* tion bespeak the now era. Traditi
V'"H fades away. Inspiration shines for
me The thought of the monument is to ci
n°i body tho broad foundations on whl
>'<! the nation is built, its spiritual idei

and the leaders through whom th(
nc* jIdeals have been expressed.

"The front view suggests nt the 1m
"id !the Indiin civilization of the count]

Above this are three figures represei
Ling the three fundamental Ideals in t

I iDeclaration of Independence, 'f.ife. I.
* erty and tlie pursuit of llappinet
? Life is symbolized by a mother wl
ijl two children, typifying the rising nbc

| !thc physical to the spiritual birth. L!
a jerty is a heroic figure of a man in
£ lattitude of conscious freedom. The pi
| Isuit of happiness is expressed in t
v |figure of a young virgin, awakcnl
IIto the dawn of immortality. In t

pyramidal apex are symbolic figui
jrepresentlng art and labor. A founts
of pure water ripples forth at the bs
below the three figures, forming an <

quislte miniature lake.

[| [ "The sides depict in basreiicf the v

|| | building by the people of the idei
3 which torm tine nRiion. i nese na

| emerged from the mists of the crnturl
] which the unfinished walls typify, a

;; they culminate in a definite achiei
i ment, symbolized by two noble colunn
| They also lead to the fixed lines
| the structure above the columns and
| the final revelation of America in t
:i' fulnesa of (her spiritual conception a

birth.
"That 'the young child grew a

| waxed strong' is emphasized in the 1
i verse of the structure by the fita
f of "Washington on his horse. The cagi

noes of the (horse to go forward a

> the sublime wisdom of the rider to i

| strain him until tho fulness of tii
I are carved out with marvellous spirlti
| insight. Above is the statue of LI
g coin breathing of his great declarnti
| of democracy, 'This nation, under G<
| shall have a new birth of freedom . .

| government of the people, by the poop
J| for tlhe people, shall not pcrtsh fr<

the earth.' The figures In the nlct
and In the basrcllefs are of those w

were instrumental in tho birth of t
S republic.
S, "The foundation is of rough mason

on which rest courses of granite blocl
Above these Che structure is of mart?

f>rJ The figures and basreliefs are of bron
1 The full height of the monument

ninety-six feet.
£u" "Saul Ba'zerman is a prophet of t

new ero. lie has perceived Americ
'n God given mission of spiritual lead
* ship. He brings to hungering human!

>rn' through the purity of his conception, I
message that America's great motl

on arms are open to receive all who i
in" prepared to walk in the light that gr
1*n her birth.the light of unselfed lo
f y born of a holy purpose,
iing "The w«hole structure, Its mission,

reciprocal message to tho people a
riiI" Its ultimate resting place indicate 1

fulfillment of Washington's Imnior
veT words. 'Let us raise a standard
a which the wise and honest can reps

ter- The event is in the hands of God." "

ant
rely # #

trie- Notes and Activities
hRt In the World of A

The Xanuet group of painters s

sculptors, who work in the country i

Jacent to the Tappan Zee on the w

| bank of the Hudson, are exhibiting
BAO j the Bn.bcock Galleries. The one pen
ent allxatlon that may be made for t
tnd group of painters la that they all

« Mbit tha regular American tender
toward pleasant color. Tlio word "plei'<"* ant" is chosen advisedly, since It d»

he rot commit one to serious comparlso
hat ^cw Amerloana positively offend

color, but then on the other hand
must be remembered that some men t'lM get more fame my offending with co
than others can with being "Just (too*:®n, xhe main thing, you know, is to sta°* out.

iol« The Nanuct group consiats of the f
lowing: John 13. rostlpan, Bnra He

its* Daniel Kot*. Frances Keffcr, f.\ A. B
Jgh ilngame, Marjorlc J, Tompkins, Alb
The Inslcy. Frances C. (loan. X\. If. I><ick, ahue, Ottllie Scirell, T I). Kin*. Wnl

Bollendonk. <*. A. t'oan, Kunle An
i 1i C. A. Hober and Tda Coattgan.rlth
ind The Arts Guild Is showing the sen
riot tures of Kmasto Begni del Platta n
igh some decorative paintings by Molln. I
f a del Platta. who has had great aucc
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making portraits in Cuba, also lias had
some New York sitters, among them
tien. O'Rynn. It must be confessed that
this portrait of Gen. O'Hyan is not so

happy as the same sculptor's portraits
of the Cuban presidents and generals.
He has succeeded, however, in apprehendingother American types very
well.
Mr. Uolin's pictures of the dance are

the bert things he does. He is enamoredof the Ballet Russe type of daniclng and manages to get both the drama
and the grace of the movement, choosinggenerally the moment when all the
stage is darkened and the two leading
dancers are picked out by the man on

high with the spotlight.

A set of thirty-two drawings by Elio
Nadelman, the sculptor, have been carefullyreproduced in Paris and are now
published in book form in New York.
As a foreword Mr. Nadelman makes this
confident statement:
"These drawings, made sixteen years

ago, have completely revolutionized the
art of our time. They Introduced into
pahnting and sculpture abstract form,
vntil then- wholly lacking. Cubism was

only an imitation of the abstract forms)
of these drawings and did not attain
their plastic slgnlflcanqe. Their In-
fiuence will continue ar.d will be felt!
more profoundly In the art of the
future."
The volume bears the title. "Vers la

Beaute."

Hubin and Kolnik, the two Rumanians
who are exhibiting at the Anderson Galleries,are young men who have not yet
got over the shock of seeing the works
of Hodler, the Swiss painter, for the
first time. They have painted pictures
born of the sympathy with suffering
humanity engendered in them "by the
war; but they painted their pictures far
too quickly. Their Idol, Hodler. would
not have painted so many in so short a
time.
They are both intense and mystical.

Words attributed to them in the cataloguevividly portray the present state
oI these young men's minds:

"I do not like this city; ono never
bees the sky. i w ill go to India, Japan,
as soon ns I sell these canvases." Then

» he said, with compressed violence: "I j
will not think of the world. What if I j

1(j do not exhibit for twenty-five years. It t
is the only thing to do. One must not 5

tU think of the public. The only life for ]
is the artist is solitude, work, creation, 4

Ui alone and separate." ^

rj We stood now before a composition of j
0. five figures. "The Temptation in the
., Uesert." This canvas seemed to nie to

be Rubin's masterpiece. In this he had
achieved an arousing relation of abisiract forms. ®

'*Ttiat figure In the middle," lie said, '

it "i? myself. It has the face of my
i,.. brother, who was killed in the war. I

saw him on his deathbed, and his head '

0{ Ie in many of my canvases. But it is
he myself there." Ills voice became fer1U.vent. "It is T resisting temptation, con-

rj. tinning on my way of suffering in spite
al) of the hands that reatfTt out to grasp me.

)rs You seo" the pointed to tho figure of the
woman seizing the robe of the omaclrn>cted ascetic), "sho in trying to hold me

he back, but I am going on. I shall go on 1"
m.

What American artist will paint the
he most notable marine in 1922? All who
Ihe are Interested In the United States
lal Junior Naval Reserve's patriotic and
tic altruistic task of creating sea imagina;p-tion will learn interesting particulars by
on communicating with Edward A. Oldham,
th. the executive secretary of the Reserve
m- at 2180 Broadway. For the last four
eh years Mr. Oldham has been Industrlously
ils engaged in press agenting the sea, with
'sc the purpose in view of reviving in the

American mind the old love of things
ise maritime that onec made America the
ry. "mistress of the seas." It has been »
nt- matter of Interesting comment on the
he growing frequency of marine covers on
ib- magazines, boat and sea illustrations in
is-' the copy of national advertisers, and
Ith maritime titles of hotels und restaurants,
ive
lb ....i
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Hr. Oldham's interesting activities also is
lave led to the manufacture of more tri
,oys that smacked of the sea and sea all
mggestlng upparcl of American children, cli
Ho now plans an interesting contest ]
imong painters of marine subjects.
which is sure to bring forth increased
nterest in America's growing sea spirit. 8C'

SO)

Francois Gos, the Swiss artist whose tr®

vater color landscapes, chiefly pictures
)f the Alps, are on exhibition this week
it the Civic Club, is a modern painter
who has won much recognition in the
irt centres of Europe. He has exlibltedin England. Holland, Belgium,
Italy, as well as in Switzerland.
Ho has a studio in Geneva and

another, a chalet, in Zermatt, at the
Toot of Gonergrat, the famous Alpine
range. The most interesting mountain
pictures were painted in the Zermatt
Valley. To the lover of Alpine splendor
tlie colors, the sturdy splendor and tho
matchless beauty of the Alps will enchantthe observer as he recognizes the
Matterhorn, the Rampflshchliorn, the
Weisshorn, the Strahihorn and other
famous peaks.
Tiie hardlnesB, vitality and freedom of

the Swiss and his overwhelming love
and appreciation of his home in tho
snowfields stand out boldly in tho brtlliantsplendor rendered of vast glaciers
and seas of ice sparkling under the full
sunlight as they loom against the deep
blue of Alpine skies. The thrill of the
stupendous panorama from the Gonergrat,th>J tower peaks of the mighty
Matterhorn. that has sent many a
courageous climber down its icy crags
ia a IprrlKln ffltA are* nnrtrflv»(i )tv

native who has spent his life amonK
theirt. living on the very glaciers some-
times for months, climbing clown to tho
village but once a weok for his supply
of goat milk and cheese. One painting

paintings If
*OLDS LAWRENCE
NEY HOPPNER
3URN BEECHEY
xhibition
ES by
\NSHIP

Fowles
Galleries
(Between 52nd and 53rd Streets)

Landscapes and Portraits
by

William Starkweather
Exhibited at

liiltffi If1MB I [jANNE PIMNEO *| j
r-r / /\ Pinmit li/nunn
/^y fir in /\vdk|ul

Dally 10 A. M. to 10 P. M. Sun. 1-n P. M.|

D. B. Butler& Co,
Etchings, Mezzotints in Color by

Noted Etchers and Engravers
Frames

601 Madison Ave. (57 St.)

nUDENSWCyQalleries "iir\J T
SPECIAL EXHIBITION

WORKS
/

MADV DnrCDQ
mnni iwul,iiu

During Notxmher
45 West 44th St.

SPANISH .

Antique Shop '

IMPORTS DIRECTLY FROM SPAIN
AND HANDLES

SPANISH ANTIQUES EXCLUSIVELY.
YOU ARE CORDIALLY INVITED TO
INSPECT OUR LATEST IMPORTATIONS
768 MADISON AVENUE -AV

CIETY OI

H

I

-111111 V«li^<ili|(l r̂ imKI' j
PORTRAIT
iciety of artists.
in galleries

ft. orude wooden cross familiar to
tvellers, wliich marks the spot.an
too frequent ono.of some hapless

ir.hor

flie exhibit Includes landscapes from
j shores of Swiss and Italian lakes.
?nes from Holland and Belgium and
rne figures and etudes which are exmolywell painted. They are distinctly
)dern in treatment. Some of the peaks
ight be called Cubist in interpretsM.

KNOED
556 Fiftl

EXHIBI

Early Ameri
including i

"Light Horse Ha
of George1

by Gilbc

OPEN TODAY^3 to 5 P^l7
Whitney
Studio
Club

147 West Fourth Street
EXHIBITION OF

PAINTINGS
by

Joseph Stella
and

H. E.

SchnakenbergNOWON FREE VIEW
FINAL WEEK

(
MACbfclll UALLfcKYf

Established 1892-""
Fifth Annual Exhibition

"INTIMATE
PAINTINGS"

y

AMERICAN
ARTISTS
Visitors Welcome

450FIFTH AVENUE ^

Two Doors South oftheLibrary il

EXHIBITION
Sculpture by|
DERUJINSKY
NOV. 2i TO DEC. 3
MIT fH
i.TXXJUVll.

GALLERIES
108 West fytjh Street

SPORTING PICTURES

W. J. HAYS, A. N. A.
Noetmker 7 (0 30

Brown-Robertson Gallery
415 Mtdison Avenue (48th St.)

7 ARTISTS
lion. Gos liimNlf says In so far as "re
is classed with uny European school
he is an expressionist.expressing tho
subjective* emotions stirred by the land,
scape before him.
The Gos exhibit in the Civic Gallery,

which is open to the public, is, announcesthe Arts Committee, in accordancewith the purpose of the Art G*:lory.namoly,providing a direct connectionbetween the artist and the publicand paving the way for a civic art
gallery.

Raymond Wyer piques curiosity by
what he writes of the work of Henry
A. Wight, whose monotypes are being
shown this week in the Ehrich Galleries.
He says:
"When a man begins to draw or paint

wunout previous training or mm or any
particular interest in ait, after follow1ing a business career for many years,
one is inclined to believe that real genius
in ussertlng Itself. It la easy to indulge
in exaggerations In such a case, to
prophesy a future for the artist and
assign qualities "which he does not po»- ,
e< ss. It is not my intention to do this.
I am interested in this collection of '

paintings and monotypes because it representsthe work of a man who, after
considerable activity and success in a

pun ly business field, began to paint
without warning or training, and becausehis imagination 60 far has been
such as to enable him to rise superior to
his lack of training.

"At present Henry Wight Is remarkablyinteresting in his emotional reactionand refinement of expression. ls*o
art could be more the outcome of naturalImpulse than his. And this Impulse
is aesthetic. Although Henry Wight's
imagination has a mystical side. It Is
supplementary, and has nothing to do
with the cause of 'his painting, which
possesses in common with all true art
an emotional and aesthetic foundation

"Besides distinctive color harmony, he
phows within small areas an appreciationof spaces and rhythmically arrangedforms. His refinement of executiondoes not preclude a sense of largenessin these little 'naked figures, childlikefigures, well defined but which continueinto space. In other of these
small circular monotypes longer and
slimmer draped figures move with arms

gracefully outstretched, sensitively indicatedand with action. These glide
through vaporous greens, browns and
reds.sensitive in color with subtle
gradation. But in spite of the fusion
of color and the vagueness of outline
of these atmospheric masses, there Is
volumo and definition form in of clouds
as well as figures."'

LER & CO.
i Avenue

TION OF

can Portraits
he celebrated

jrry Lee" Portrait
Washington
;rt Stuart

KINGORE
GALLERY
Anrimiri
urummj

O'SHEA
EXHIBITION
TOMORROW

JOHN LEVY I
GALLERIES
5~5 9 FIFTH AV E N~U~E

Announce an

EXHIBITION OF
PAINTINGS

by the
Eminent British Artist

W. LEE
HANKEY

Sottmbcr 14 to Sovembtr 26

M " 4

Schultheis Galleries
/ 142 Fulton Street

Paintings Prints

FRAMING

Exhibition of Etchings by fi
EDMUND OSTHAUS J

Philip SUVAL
Largest and best collection of

Mezzotints and Etchings.
Paintings Restored.

746 MADISON AVE.
Brtwrrn Rtth ntid KMh St». N. Y.
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